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First of all,  
I would like to 
make one thing 
quite clear: 
I never explain 
anything.� — Mary Poppins



Thursday, July 30, 2026 
7 PM

Wheeler Opera House, Aspen

Camille Henrot brings her interdisciplinary practice to the 
stage for the first time with the world premiere of Commedia 
dell’arte. Co-commissioned by Performa, Aspen Art Museum / 
Wheeler Opera House, and LYRA Art Foundation, Henrot’s 
performance incorporates the stock characters and comic 
ploys of the Italian Renaissance theatrical tradition within a 
modern-day New York City apartment building. The delivery 
of a package triggers a cascade of uncanny events among 
tenants, as the tragi-comedic play attempts to make sense 
out of the senseless, ultimately collapsing into it.

Camille Henrot
Commedia dell’arte





Cast & Characters

Dagmara
set designer – Bobbi Salvör Menuez

Cat
writer – Christina Catherine Martinez

Pierrot 
delivery worker and MFA poetry student – Samori Etienne 

Pulcinella
Pilates instructor – Maya Margarita 

Fidelity  
entrepreneur – Alex Tatarsky

Il Capitano (Cap)
entrepreneur – Isa Spector

Pantalone
landlord  – Alex Tatarsky

Cast, in order of appearance



Dagmara 
A grasshopper with a Eastern European accent, Dagmara 
sets in motion the emotional drivers of the story. She embod-
ies some of the paradoxes associated with being a cultural 
worker in New York: she can’t afford to pay her rent yet she 
would attend 1:1 pilates classes. Professionally established, 
she does not ever get paid in time.

Catarina “Cat” Harlequina
A commedia dell’arte trickster par excellence, Cat is the 
apartment building gossip. She is a sly, sassy and overly 
emotional writer who works to thwart the plans of those in 
a position of power— such as Pantalone.

Pulcinella
A traditional staple of commedia dell’arte and Napolitan pup-
petry, Pulcinella animates the plot through self-preservation 
as well as by helping other characters out of trouble. In 
Commedia dell’arte, Pulcinella is a former ballerina, now  
Pilates instructor.

Pierrot
Rooted in the Italian commedia character Pedrolino, Pierrot 
is a stock role combining fun and absurdity in its dramaturgic 
force. Traditionally, Pierrot is an innocent character that is 
always new to a situation. He is our hero.



Fidelity 
The quality of being faithful to another person, or a cause, 
through loyalty and support. Fidelity Investments is the name 
of a top tier investment brokerages based in Boston. In 
Commedia dell’arte, Il Capitano counts on Fidelity as his 
brash but highly successful business partner.

Il Capitano (Cap)
Cap is a swaggering braggart who loudly boasts his merits 
to mask insecurity, and is typically submissive to those in 
power. Historically imagined as a pompous military officer, 
in contemporary New York he becomes a narcissistic, 
multi-hyphenate entrepreneur.

Pantalone
Pantalone is a crucial stock character of commedia dell’arte. 
Whether a wealthy Italian merchant or a greedy landlord, they 
embody greed and cruelty within the commedia world.





Production Credits



Director
Camille Henrot
Writers
Camille Henrot, Estelle Hoy, and Justine 
Gelfman
Set Designer
Adam Charlap Hyman, Charlap Hyman & 
Herrero in collaboration with Camille Henrot
Choreographer and Rehearsal Director
Sigrid Lauren
Costume Designer
Sandra Berrebi
Original Music by
Mauro Hertig and Aaron David Ross
Lighting Designer
Dan Stearns

Cast, in order of appearance
Dagmara — Bobbi Salvör Menuez
Cat — Christina Catherine Martinez
Pierrot — Samori Etienne
Pulcinella — Maya Margarita
Capitano — Isa Spector
Fidelity/Pantalone — Alex Tatarsky

Aspen Art Museum Producer
Eliza Ryan
Performa Producer
Julia Simpson
Stage Manager
Philip Trevino
Aspen Art Museum Associate Producer
Dria Brown
Aspen Art Museum Technical Directors
Ryan Jenkins and Theresa Tomi Faison

Henrot Studio Director
Léa Trudel
Henrot Studio Scenic Production 
Coordinator
Morgan Connellee
Henrot Studio Production Manager
Anna Cano Girones
Henrot Studio Scenic Production Assistant
Sonia Ruscoe

Wheeler Opera House Executive Director
Mike Harrington
Wheeler Opera House Production Manager
Michael Baca
Wheeler Opera House Assistant 
Production Manager
Cody Kosinski
Wheeler Opera House Audio Engineer
Iurii Kozin
Wheeler Opera House Theater Technician
Matt Thompson
Stage Hands 
Mircea Oprea, Oksana Veres, 
Clare Williams and Sierra Williams

Piano and Foley
Mauro Hertig
Synthesizer and Foley
Aaron David Ross
Flute and Alto Saxophone
Liam Laird
Upright Bass
Sarah Carter

Set Design Collaborators
Louisa Nolte with Aydan Nova and 
Alexia Doan, Charlap Hyman & Herrero
Set and Prop Fabrication
SAFCORE, JoJo Li, Rae Swon, 
and Henrot Studio
Set and Props Coordinator
Nina Diwan
Costume Fabrication
Rae Swon, Tony Peto, Alder Beghma, 
Sandra Berrebi, Soven, Véronique Boisel, 
Loucas Chabot, Branica Sanadrovic, 
Martha Grauer, Anna L’Hostis, 
Pénélope Diehl, and Mylo Coustures
Wardrobe Assistant and Art Handler
Kayleigh Snowden
Styling Outreach
Myssia Ghosn
Seamstress and Costume Assistance
Kate Williams
Costume assistance
Zo Roze 
Production Assistant 
Carl Zurhorst



Makeup Design
Ayami Nishimura

Costume Support
Atelier SOVEN, Crocs, Doc Martens, 
Duran Lantink, GCDS, Herno, Iconisme 
Paris, La Botte Gardiane, Le Monde Béryl, 
MAZARIN, On, Rohan Mirza, and Sheerly 
Touch-Ya

Movement Research Dancers for 
Choreographer
Liana Zhen-ai and Ragin Smith

Developed with residency support from 
the Brooklyn Academy of Music (BAM) and 
L’Alliance New York. Textiles generously 
provided by Kvadrat. With the support of 
Christine Egaña Navin and Alicia Russo.

Special thanks to Nuar Alsadir, Aspen 
Music Festival and School, Stella Bottai, 
Vic Brooks, Alix Dana, Corso and Whitney 
Donohue, Justine Gelfman, Marina 
Gluckman, Mike Harrington, Iddu and 
Sol Henrot Hertig, Estelle Hoy, Koji Inoue, 
Dagmara Karalus, Nicola Lees, Dizzie 
Le-Tan, Alexis Lowry, Daniel Merritt, Lucien 
Pages, Dan Rosen, Alexandra Munroe and 
Robert Rosenkranz, Filip Shamis, 
Anne Stock, and Emma Wooley.

Commedia dell’arte is curated by RoseLee 
Goldberg, founding Director and Chief 
Curator of Performa, and Eliza Ryan, 
Curator-at-Large, Aspen Art Museum.

Co-commissioned by Performa, Aspen Art 
Museum / Wheeler Opera House, and 
LYRA Art Foundation.

The commissioning of Commedia dell’arte 
was initiated in 2023 by RoseLee Goldberg, 
founding Director and Chief Curator of 
Performa.

World Premiere at the Wheeler Opera House 
in Aspen as part of Aspen Art Museum’s 
2026 AIR Festival, Figures in a Landscape, 

with the Performa presentation to follow in 
New York, September 2026.

LYRA Art Foundation acts as a catalyst to 
fund curatorial projects and productions, 
supporting artists to realize ambitious 
works and drive cultural change.

Support for this performance is generously 
provided by the Arison Arts Foundation.

Commedia dell’arte is made possible 
by the Tisch Discovery Series. The Tisch 
Discovery Series—a dynamic selection of 
commissions, performances, and dialogues 
presented throughout the week—is made 
possible through a generous gift from Steve 
Tisch and Jamie Tisch.



Biographies



Camille Henrot 
is an artist whose multidisciplinary practice spans drawing, 
painting, sculpture, installation, and film. Inspired by 
literature, poetry, cartoons, social media, self-help, and the 
banality of everyday life, Henrot’s works capture the complex-
ity of living as both private individuals and global citizens in an 
increasingly connected and overstimulated world. 

Adam Charlap Hyman 
is the cofounder of Charlap Hyman & Herrero, an architecture 
and design practice out of New York, Los Angeles, and Mexico 
City, that was recently honored with the 2026 Smithsonian 
National Design Award for Interior Design.

Estelle Hoy 
is a writer and art critic based in Berlin.

Justine Gelfman 
is a Brooklyn-based playwright and screenwriter working 
across theater, television, and film.

Sandra Berrebi 
is a Paris-based costume designer whose work spans cinema, 
theater, and contemporary performance collaborations 
internationally.

Sigrid Lauren 
is a New York–based choreographer and multidisciplinary 
artist working across performance, theater, film, music, 
and visual art. She is the founder of Sigrid Lauren Studio and 
one half of the performance duo FlucT.



Aaron David Ross 
is New York-based artist, composer, and music technologist 
with over fifteen years navigating genre-noncompliant 
collaborations across electronic music, fine art, fashion, and 
film as a solo artist, film composer, producer, and one half of 
the duo Gatekeeper. 

Mauro Hertig 
is a Swiss composer known for ensemble, chamber, and site-
specific works that often blend music with gamelike perfor-
mance structures, intimate speech, and ritualized interaction.

Dan Stearns 
is a lighting designer for theater and dance. He has worked 
with artists and companies including Kyle Abraham, Paul 
Bedard/Theater in Asylum, and Meredith Monk, among 
others.

Bobbi Salvör Menuez 
is a transdisciplinary artist and actor. They founded Soak 
Studios, are a founding member of Spiral Theory Test Kitchen 
(with Precious Okoyomon & Quori Theodor), and serve as the 
New York editor-at-large for Purple Magazine.

Christina Catherine Martinez 
is a writer, actor, and comedian from Los Angeles, described 
by PBS as “a bewitching hybrid of stand-up, performance 
artist, and clown.” 

Samori Etienne 
is a theatre and filmmaker from New Jersey. He has performed 
with theatre companies in New York such as Fishmarket 
Theatre Co., Cheers to 40, Live Animals Onstage, and Exit 
Strategy. 



Maya Margarita 
is a Dominican-born artist whose recent work includes her 
Off-Broadway debut in PRACTICE at Playwrights Horizons, 
the solo performance Stupid, But Cute, But Sexy, and A Little 
Mysterious, and an appearance opening for Beyoncé’s 
RENAISSANCE World Tour.

Isa Spector 
is an artist and performer based in New York who creates 
work between theater and dance, spinning stories of contem-
porary life through “genre-agnostic movement” (The Brooklyn 
Rail) and “witty wordplay puzzles full of choreographic twists” 
(The New York Times). 

Alex Tatarsky 
is a clown who makes performances somewhere in between 
dance, theater, comedy, performance art and deluded 
rant—sometimes with songs. Tatarsky is one half of roving 
poetic nonsense archive Shanzhai Lyric and its fictional office 
offshoot Canal Street Research Association.



Lexicon



Clarice Lispector
Internationally acclaimed, Ukrainian-born Brazilian novelist of 
the 20th century known for her innovative writings. Lispector, 
a favorite author of Henrot’s.

Colors
A shorthand for market performance, the context of a thing.

Historic L / Massive W 
Shorthand for “Historic Loss / Massive Win”; internet slang 
for major defeat or success.

I’ll Be There for You
A song by ‘90s American pop duo 
The Rembrandts’ popularized as the theme song for the hit TV 
series, Friends set in a New York apartment building.

La Cigale et la Fourmi
Translates from French to “The Grasshopper and the Ant.” 
A fable written by French poet Jean de La Fontaine published 
in 1668 about a carefree grasshopper who spends his summer 
singing, while an assiduous ant stores food for the winter. 
The grasshoper represents the artist, driven by enthusiasm 
and creativity in opposition to the ant who is bureaucratic and 
hardworking but selfish.

Let Them Eat Cake!
A phrase attributed to Marie Antoinette during the French 
Revolution.



Mary Poppins
A series of books by Australian British writer Pamela Lyndon 
Travers published between 1934 and 1988 about a nanny, 
Mary Poppins, blown by the wind into the Banks household to 
care for their children in London. The series was adapted by 
Walt Disney into the musical Mary Poppins in 1964, introduc-
ing famous songs such as “Chim Chim Cher-ee”—a meta-
phor for holding on to faith, resilience, and joy in spite of hard 
labor—and “A Spoonful of Sugar”—a lesson in making hard 
tasks deceivingly pleasant.

P. L. Travers
Pamela Lyndon Travers was an Australian-British writer best 
known for her series, Mary Poppins, published between 
1934 and 1988. Travers was resistant to Disney adapting her 
book, which was influenced by her own childhood, marked 
by poverty and alcoholism.

Rainbow Capitalism
Refers to the phenomenon where corporations adopt and 
market LGBTQ+ aesthetics, especially during Pride Month, 
without providing meaningful, year-round support to the 
community.

Sarmovia
A fictional European Country.

Unsubscribe
Internet slang for removing yourself from toxic situations, 
drama, or negative vibes.



Zany
The English word zany comes from the Zanni characters of 
commedia dell’arte, whose quick wit, boundless energy, and 
physical humor drive much of the action. Their legacy lives on 
in the modern meaning of zany, the elastic dynamic between 
social inflexibility and the hyperactive flexibility of the comedic 
state - an energy that Sianne Ngai observes as “Zaniness 
is essentially the experience of an agent confronted by—and 
endangered by—too many things coming at her at once.”
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